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Program Notes: New Castles is inspired by the poetry of  Jess Azevedo, the spouse of  composer 
Daniel Mehdizadeh. Their creative partnership frequently overlaps, with Jess’ evocative poetry 
igniting much of  Daniel’s musical vision. Commissioned by the Scarborough Philharmonic 
Orchestra for their Songs of  Hope album, New Castles explores the theme of  hope through 
adversity, offering a message of  resilience and renewal. 

Poetry by Jess Azevedo 
We collapsed in the intensity. 
I am here in the rubble, 
recovering with you 
but I am semi-permeable  
and am already building  
new castles.  

Duration: 5 minutes
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Music	by	DANIEL	MEHDIZADEH

Words	by	JESS	AZEVEDO

NEW	CASTLES
Commissioned	by	the	Scarborough	Philharmonic	Orchestra

Dedicated	to	Maghan	McPhee	&	Danielle	MacMillan
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
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










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







....building new castles.

we in....apsedcoll

new castles.

webble,ru apsed....

....building

coll

x-noteheads:	slightly	out	of	sync	with	one	

another,	freely	and	naturally	speak	the	poem

neutral	tone--------------------------------------

"We	collapsed	in	the	intensity.

I	am	here	in	the	rubble,

recovering	with	you

but	I	am	semi-permeable	

and	am	already	building	

new	castles."	

(together	-	very	

neutral	tone)

(space	out	words,	but	don't	stretch	out	-	keep	rythms	natural.

Use	a	neutral	voice.	

Plan	to	arrive	on	"building"	in	bar	77)

let	ring








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